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A MOVIE SET 


CLASS B ESQUISSE—ESQUISSE IV 


A mystery story is to be filmed, the central figure of which 
is a prominent Egyptologist living in retirement in London 
with his daughter. They are pursued by a series of inter- 
related misfortunes believed by his friends to be caused 
by the spirit of a high priest of the Eighteenth Dynasty 
whose tomb he discovered in the ruins of an ancient temple. 
He removed a rich treasure which was placed in the British 
Museum. 


The script calls for a prologue showing a scene in which 
the Egyptologist after years of patient effort is at the door 


PHILIP G. BARTLETT 


JURY OF AWARD THEODORE E. BLAKE 


WILLIAM R. HUNTINGTON 


CRITIQUE 


The usual program calls for the design of a building to be 
explained by a rendering but in this program the render- 
ing or the picture is the objective and an explanatory plan 
was required. It was hoped that the students would enjoy 
a sketch which reversed the usual line of reasoning. 

The jury were extremely enthusiastic over the results of 
this competition as indicated by the large number of Men- 
tions and Half Mentions. The purpose of the program was 
two-fold—to provide a highly imaginative subject with a 
minimum of restrictions—and to require a simple plan 
composed of non-architectural elements. The first purpose 
was admirably met by the students and the second was 
almost totally ignored. The importance of a plan is usually 
minimized in a pictorial sketch problem so the jury were 
not severe in regard to this point. 

The qualities which the jury looked for in the sketch 
were a sense of the dramatic, a good composition designed 
to focus interest on the action. Good lighting, an adequate 
suggestion of the character of the period without insistence 
on historical accuracy. It cannot be too strongly empha- 
sized that the character sought was dramatic rather than 
architectural. 

Because of the nature of the program the best way to 
criticize the result is to mention the qualities of the sketches 
illustrated. 

J. C. H. Harvey, University of Pennsylvania: Fine dra- 
matic quality—good composition and lighting. One of the 
few showing an intelligent plan of the set well drawn in 
sepia—considered the best sketch submitted. 
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of the tomb about to open it for the first time in thirty-five 
centuries with the aid of his terrified native laborers. This 
scene is to be filmed in the studio and the subject of this 
program is the set. 


Archaeological accuracy is not required, but an atmos- 
phere of mystery and of the supernatural which is essential 
to the story will depend upon the character of this scene 
in the temple. Space in the studio 50 feet by 100 feet by 
50 feet high is available. For economy “flats” (plane sur- 
faces of wallboard or canvas on frames) are to be used. 


GEORGE A. LICHT 
T. MERRILL PRENTICE 
Cc. W. RILEY 


THOMAS B. TEMPLE 


T. MERRILL PRENTICE 


H. Horton, Oklahoma Agricultural & Mechanical Col- 
lege: Good dramatic quality, beautiful in color—lighting 
good—figures rather unfortunate. 


J. H. V. Evans, University of Pennsylvania: An effect 
of chiarascuro which produced a very successful focus of 
attention on the action. 


B. B. Hyde, University of Pennsylvania: A good sketch 
having all the requirements. This might be considered a 
typical solution. 


F. V. Gandola, Cleveland School of Architecture, 
W.R.U.: Very good composition and values. Good lighting. 
A fine sketch in that the presentation was sketchy and yet 
perfectly adequate. The indications are that the author 
spent time in studying his composition which might have 
been wasted on a laborious presentation. 


J. V. Lesley, Princeton University: A Half Mention 
which narrowly missed a higher award. Originality of 
treatment. The only use of a closeup yet a treatment which 
accurately expressed the requirements of the scene. This 
sketch suggests the possibility of placing the camera inside 
the tomb looking out to catch the expression on the actors’ 
faces. 


The awards were distributed as follows: 


8 Mention 80 No Award 


18 Half Mention 
Total Submitted 106 
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A CHINESE RUG 


ARCHAEOLOGY PROJET V 


In the general field of Oriental rugs, the Chinese rug holds 
a place unique, by reason of its distinctly symbolic design 
and contrasting color combination, as well as by the geo- 
graphical and historical association with the tradition and 
folklore of the Celestial Nation. That the design of Chinese 
rugs has remained on a high plane of excellence may be 
due to the static quality of Chinese civilization with its 
traditions and methods of rug making handed down for 
generations, in some provinces being the same as those 
used in the Eighth Century. Unfortunately, the introduc- 
tion of machines and the pressure of a Western demand for 
Chinese rugs is quickly debasing the quality of design of 
the modern rug, although undoubtedly the manufacturing 
process is superior. 

The subject of this archaeology is the design of a Chi- 


PHILIP G. BARTLETT 


JURY OF AWARD THEODORE E. BLAKE 


CRITIQUE 


The problem as the jury saw it, was a simple one: to select 
a good design from one of the many excellent works on 
Chinese rugs and then make a good representation or 
drawing, not necessarily an exact copy, at the scale called 
for. A problem in Archaeology is a test of one’s knowledge 
in a certain style or period and does not call for entirely 
original work. A number of students went far afield, sub- 
ritting designs more appropriate for wall hangings (not 
rugs used as such), ceremonial gowns or mural decora- 
tions. A few attempted to create original designs, having 
little or no connection with the known or historical pat- 
terns and very little, if any, Chinese character. 

The four designs which were awarded medals were out- 
standing for their character, design, beautiful coloring and 
the dexterity with which the texture of the materials was 
reproduced. That of H. Wheeler, Jr., University of Penn- 
sylvania, was specially commended. Some of the students 
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nese rug, in full color, not to exceed 6’ 4” by 9’ 8”. The 
student is free to choose any type he may favor, provided 
he catches the essential quality of character of the period 
chosen. 
Bibliography: 
Fenollosa, Ernest E.—Epochs of Chinese and Japanese 
Art 
Hawley, Walter A.—Oriental Rugs, Antique and Modern, 
1913 
Humphries, Sydney — Oriental Carpets, Runners and 
Rugs 
Kendrick, A. F. and C. E. Tattersall—Handwoven Car- 
pets, Oriental and European, 1922 
Mumford, John K.—Chinese Rugs, 1916 
Leitch, Gordon B.—Chinese Rugs, 1928 


Cc. W. RILEY 
THOMAS B. TEMPLE 


WILLIAM R. HUNTINGTON 
GEORGE A. LICHT 


GEORGE A. LICHT 


attempted to obtain this last quality by submitting designs 
on pieces of woven materials, one an actual painted rug, 
very cleverly done but not designs on “unmounted sheets 
of paper” as called for in the general instructions of the 
Beaux Arts Institute of Design. These were placed “hors 
concours” not only because they were not actual drawings 
but partly because it was felt by the jury that the com- 
petitors who submitted to this subterfuge had taken an 
undue advantage over those students who conscientiously 
attempted to obtain the character of an old rug and repro- 
duce its texture by means of good draftsmanship and 
color work. 
The awards were distributed as follows: 

4 Second Medal 9 No Award - 

1 First Mention 6 Hors Concours 

8 Mention 

Total Submitted 28 


SALESROOM FOR ARCHITECTURAL GLASS 


ELEMENTARY INTERIOR DESIGN V 


Glass in its various forms is a difficult merchandise to dis- 
play to advantage. Its transparency and delicate color make 
it more of a problem than the average article, but the 
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proper background and lighting effect can greatly enhance 
the beauty of the glass. 


The salesroom to be designed shall be a retail shop on 


Oe ay ey ee ee 
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a principal street. It shall have a show window and en- 
trance for customers, and a separate one for trade deliv- 
eries. The floor space is not to exceed two thousand square 
feet, and the maximum width is not to exceed 30 feet. 
The color scheme must be carefully studied. It should 


JURY OF AWARD 


rr 


CRITIQUE 


HENRY R. SEDGWICK 


There was little precedent for a problem of this kind, and 
consequently the student may have experienced various 
difficulties. 

The title of the program was “A Salesroom for Archi- 
tectural Glass” and a number of projets missed the oppor- 
tunity of stressing this singular point in the development 
of their problems and some seemed to have missed it 
entirely. There are so many ways whereby glass may be 
used both in exterior and interior design, with many varia- 
tions in color and form, plus the added use of artificial 
light to enhance its possibilities. 

Some of the rooms showed almost an entire display of 
small decorative objects and glassware used mainly for 
household purposes and neglected the display or use of 
architectural glass as intended. 

J. R. Gillie, Yale University, awarded Second Medal, pre- 
sented a simple plan with the exhibits well arranged. The 
decorative quality of the walls and ceiling was in good 
taste and the color pleasing. Although the detail was not 
required, it was well drawn and added considerably to the 
presentation. The material used on the walls consisted of 
a ground glass—the field was of gold, divided by horizontal 
metal bands of silver, and the dado black. These three 
panels shown on the long section had a dark silver back- 
ground with the decoration etched and painted in gold, and 
each panel was framed by strip lights. The large decorative 
panel which formed a background for the Buddha, was of 
pink glass with abstract decorative forms, possibly sand- 
blasted; and depended upon artificial lighting from the 
back of the glass for the various effects that might be pro- 
duced. The Buddha of red and brown, and the incense 
burners on either side similar in color, rested on a dark 
silver grey base presumably of glass. The doors were of 
metal, silver in color with ornamented glass panels done 
in gold line. The exhibition cabinets were a dark red with 


MRS. ARCHIBALD M. BROWN 


be simple and definite. The colors must be shown by the 
pupil in a box at the bottom of the sheet. 

A short description of the kind of materials used is 
to be given. 


HARRY LESLIE WALKER 
LEONARD B. WAMNES 


LEONARD B. WAMNES 


black lines and spots, and a dark brown base also of glass. 

E. W. Koerber, Princeton University, awarded a Second 
Medal, presented a scheme with a keynote color of green. 
The longitudinal section showed a base of black glass 
divided into squares by green strips. The large panel had 
horizontal bands of ground green glass illuminated from 
the back with dividing vertical panels—decoration in gold 
line and etching. The cross section indicated a piece of 
glass sculpture upon a pedestal draped with dark green 
velvet, the same material being used as that used for the 
background. The niche was framed in the same material 
as the base of the room. The general character and color 
scheme was very pleasing and well coordinated. The plan 
was simple, direct and interesting with its various counter 
forms, special exhibits, and central street display; and also 
included the necessary space for stairs, office, lift, etc. 

J. Harrold, Carnegie Institute of Technology, awarded 
First Mention, received credit for his scheme of individual 
room exhibits, although one large room well done would 
be more impressive from a decorative point of view, than 
a number of smaller ones of equal values. However, this 
may be dependent upon the needs and requirements of 
a client. The rooms, as indicated, should either have 
had drapes or blinds to relieve the apparent bareness and 
monotony of so much clear glass, or the introduction of 
colored glass in some places might have proved of greater 
interest. The use of color shown for the floor was a bit 
bland, however, as a scheme taken from a commercial view- 
point, the idea was a good one but should have been car- 
ried further. 

The awards were distributed as follows: 

2 Second Medal 3 Half Mention 
1 First Mention 6 No Award 
2 Mention 

Total Submitted 14 


AN AUTOMOBILE TRAILER 


ADVANCED INTERIOR DESIGN V 


The growth of the Trailer industry, with its offering of a 
nomadic life, has developed so rapidly that these rambling 
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home-sweet-homes now include, in their practical and 
extreme roominess, hot and cold running water, shower 
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baths or built-in bath tubs, toilets, heating, electric light- 
ing, radio, electrical refrigeration, air conditioning, ample 
closets, bookcases, folding tables, storage spaces for bed- 
ding, etc. 

A Trailer is neither a house, Pullman car, yacht nor air- 
plane, but it must provide for the preparation of food, 
eating, entertaining, sleeping and playing. In their inte- 
rior arrangement, utility and an attractive appearance, 


MRS. ARCHIBALD M. BROWN 


JURY OF AWARD CHARLES H. HIGGINS 


CRITIQUE 


The response to this program was of satisfaction to the 
jury. Not only were there a goodly number of drawings 
but they were presented with intelligence and were devel- 
oped with a real feeling for the program and, in a number 
of instances offered solutions of merit to anyone interested 
in trailers. 

S. C. King, New York University, Second Medal, had a 
well presented sheet in good taste and pleasing color. The 
solution of sleeping four persons in the same compartment 
offered the difficulty of reaching the rear of the trailer after 
anyone had retired. Pullman berths are not as good as a 
pull-out berth for the reason that they are apt to be hot 
and are hard to make up. His utilities were well thought 
out and the scheme, which was presented in brown, tan 
and red, offered a most ideal solution assuming that the 
Trailer was to be used only for day purposes. 

P. E. Falkenstein, New York University, Second Medal, 
which was rendered in brown and yellow, offered an excel- 
lent plan but possessed the same criticism as King’s in 
sleeping four persons in one compartment. 

T. S. Twerdahl, University of Illinois, Second Medal, 
like the two previous, had a well studied plan, but had, 
however, the same objection of sleeping four people in one 
compartment, though in this case two could be accommo- 
dated in another space. His color scheme of slate and 
green was particularly pleasant, cool in appearance and 


with ample dust- and weather-proof windows for adequate 
vision, is perhaps the keynote. 

You are asked to design the interior of a Trailer with suf- 
ficient accommodation for a family of four persons. It is 
assumed that the two children are of the same sex. 

The inside dimensions of the Trailer shall be 18’ 6” long, 
6’ 4” high and 6’ 2” wide. 


HENRY R. SEDGWICK LEONARD B. WAMNES 


HARRY LESLIE WALKER 


HENRY R. SEDGCWICK 


appropriate. The details and utilities were well conceived. 

The above projets would have been improved had the 
kitchen been placed nearer the dinette, it is obvious that 
service would be made easier thereby. 

H. J. Giffin, University of Pennsylvania, First Mention, 
was rendered in orange and light tan. He produced a most 
satisfactory plan and offered equal and distinct advantages 
for both day and night usage. In separating the sleeping 
accommodations he was able to utilize the forward one as 
a dining alcove, and thus it became well placed as it was 
immediately adjacent to the kitchen. The living room in 
the rear presented, both for entertaining and playing, an 
attractive arrangement and roomy quarters. Separating 
the front sleeping quarters by folding doors from the re- 
mainder of the Trailer was an advantage. 

His utilities were sufficient, but the general color scheme 
and detail were slightly inferior to the other three. 

The jury was impressed with the high standard of the 
majority of the drawings and particularly so with the four 
mentioned above. 

The awards were distributed as follows: 


3 Second Medal 13. Half Mention 
2 First Mention 18 No Award 
10 Mention 


Total Submitted 46 


A CINEMA LOBBY 


CLASS B PROJET IV 


The owner of a small moving picture theatre in the heart 
of town believes that “other things being equal,” he can 
compete successfully with his competitors by making his 
lobby more inviting and distinctive than theirs. The theatre 
is on an inside lot 60 feet between wall lines; the distance 
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from the street building-line to the doors of the auditorium 
proper is 40 feet; there is a rear aisle between these doors 
and the orchestra seats for circulation and standees. The 
problem presented here deals only with the design of the 
area included in the dimensions 60 by 40 feet. The max- 
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imum height from floor to ceiling is 16 feet. 

Because of severe weather a vestibule shall separate the 
major part of the lobby from the street. A stair or stairs 
shall lead from the main part of the lobby to the balcony 
above, and there shall also be a stair or stairs leading down 
to the lounge and toilets below. There shall be a ticket 
booth or kiosk, an office for the manager—and (as an inno- 
vation) a room or space in which patrons may wait for 
their friends at the theatre before showing their tickets, 


RICHARD M. BENNETT 

J. ROY CARROLL, JR. 
DONALD A. FLETCHER 
PHILIP L. GOODWIN 

ERIC GUGLER 

GEORGE FOSTER HARRELL 


JURY OF AWARD 


instead of crowding the vestibule. Announcements of com- 
ing attractions, as well as the day’s features should be dis- 
played prominently and attractively. 

The owner feels that this lobby should not only be prac- 
tical and straightforward in use but should reflect and 
enhance the thrills that the patrons come to enjoy. As he 
expresses it, “My lobby must have the same ‘lift’ that my 
public gets from any other superb performance.” 


ALEXANDER D. KNOX 
LOUIS B. MC CAGG 
SAMUEL R. MOORE 
CHARLES L. NUTT 
GEORGE N. PAULY 
RONALD HOYT PEARCE 


KENNETH K. STOWELL 
WILLIAM VAN ALEN 
LEONARD B. WAMNES 
WAKEFIELD WORCESTER 


School Representative: A. L. MELL, Armour Institute of Technology 


CRITIQUE 


I am sure our mythical movie magnate would be enthu- 
siastic about many of the solutions of his Cinema Lobby 
problem. He would be astounded at the infinite variety of 
the solutions and the ingenuity displayed in helping him 
to increase his patronage. He would be struck by the adver- 
tising value of the exciting color schemes, the effective use 
of lighting, the clever arrangement of spaces, and the 
inviting character of the designs as a whole. I feel certain 
he would be convinced that the architect is essential to his 
success by creating both atmosphere and working arrange- 
ments to attract the movie-goer. He would, however, have 
been more critical than the architectural jury in the matter 
of the cost of operation and the number of people required 
to execute proper control of theatre-goers and theatre- 
leavers. 

The program was intentionally as flexible as possible, 
and therefore no one “best parti” was obvious. This is 
evinced by the variety of designs given First Mention 
Placed. 

The design of L. L. Smith, University of Pennsylvania, 
was a straightforward plan solution,—ingress at the right, 
next to the office, a waiting room in the center, egress at 
the left, and off the egress an ingenious display for future 
attractions. The use of light as a decorative element was 
commended, and the whole composition had restful sim- 
plicity. 

The solution of J. R. Hart, Carnegie Institute of Tech- 
nology, also split the traffic, and produced an unusual and 
logical plan. The kiosk was placed back in the center, well 
out of the rain, and purchasers proceeded naturally and at 
once to the right, where they would be seen coming in by 
their friends in the waiting space. The ticket-taker controlls 


KENNETH K. STOWELL 


the entire situation, and can also see those who were pass- 
ing out. The stair treatment produced an interesting archi- 
tectural and decorative feature, and provided space for a 
colorful mural, a problem thoroughly well thought out. 

To make a comparatively small lobby seem as spacious 
as possible, J. E. Thoma, Carnegie Institute of Technology, 
used a horseshoe plan, incorporating the waiting area in 
the center, through which all must pass. Those going out 
keep to the periphery. The elevations and perspective show 
the spaciousness which the plan, with its dark indication 
of waiting space, fails to suggest. 

The projet of -O. L. Smith, Pennsylvania State College, 
is another axial entrance solution, with stairs at one side 
and waiting space at the other. Natural materials are used 
decoratively in a very clean-cut manner. The solution, how- 
ever, seemed to indicate that persons waiting for friends 
would have to surrender their tickets before entering the 
waiting area. A telephone booth is handy, however, for 
them. 

The two asymmetrical solutions given First Mention 
Placed are somewhat similar in plan, though from different 
schools. The projet of J. V. Anderson, University of IIli- 
nois, was most ingenious in its provision for a screen on 
which to show previews of coming attractions to those who 
might be waiting in the lobby. The plan is logical, spacious 
and workable. However, there might develop cross-traffic 
problems at the stairway between those going out and those 
coming in. The decorative scheme is both striking and in- 
viting. The decorative lighting of the ceiling, while very 
pleasing, might interfere with the showing of previews, 
due to the amount of light. 

I. W. Rutherford, Pennsylvania State College, has pro- 


duced a very simple, interesting scheme, incorporating an 
idea for displays placed at angles, so that they could be 
seen by those going in or coming out. The office, in this 
case, is separated from the ticket booth, which is probably 
less desirable than the Anderson plan, and those waiting 
do not have as good a view of the incoming crowd, as pro- 
vided by the more open plan. The simple use of materials, 
and the employment of displays for coming attractions as 
one of the main elements of decoration, are commendable. 

Among the First Mentions illustrated, that of W. Orris, 
Pennsylvania State College, is interesting in its calm, 
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straightforward character, but the double-stair motif is 
not as successfully handled as is the design of J. R. Hart. 
It will pay the student to make a thorough analysis of 
all the designs reproduced, as all contain ideas in arrange- 
ment, in the use of materials or in decorative treatment, 
that should be helpful in future problems. 
The awards were distributed as follows: 
6 First Mention Placed 64. Half Mention 
4 First Mention 58 No Award 
37 Mention 6 Hors Concours 
Total Submitted 175 


AN AMUSEMENT PARK 


CLASS A ESQUISSE—ESQUISSE V 


Near a medium-sized city, accessible from a main boule- 
vard system, is a large irregular waterfront estate which 
has been donated to the city for use as an Amusement Park. 
Funds have been provided to cover the cost of develop- 
ment and construction with the stipulation that the Park 
must be of such a high character that it will attract people 
of all classes due to its beauty and interesting features. 

The Park shall be within an area of 2100 x 2900 feet 
and will contain: 


1. Parking space for several thousand cars but only 
the entrance and a portion of this space need be 
shown. 


2. Bus station. 
3. Administration building near main entrance. 


4. Adequate entrances, courts, Amusement Plaza. 


ARMISTEAD FITZHUGH 


JURY OF AWARD LEON N. GILLETTE 


CRITIQUE 


The program for “An Amusement Park” was purposely 
rather vague in order that the imagination of the students 
might be unhampered in trying to create a plan to fit the 
requirements of beauty and interest. In general the results 
were somewhat disappointing, many of the plans being 
of stock pattern. 

Furthermore, the program also stated that the Park 
was to be built on an irregular piece of waterfront. This 
immediately suggests an informal plan—one that is a com- 
bination of organization and romance or of science and 
beauty. Formal symmetrical plans that would fit perfectly 
on a regular plot either ignore the provision that the front- 
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5. Bath houses on small bay which is part of the water- 
front and comprising units for men and women. 

. Picnic grounds. 

. Dock and boat landings for excursion steamers. 

. Large Restaurant. 


OoweANID 


. Ticket booths at various points throughout the 
grounds where tickets can be purchased for: 

10. Amusements including: 
Various types of Merry-Go-Rounds to airplane rides, 
comic stunts, athletic diversions, children’s village, 
etc.; also booths for refreshments; two Roller Coast- 
ers, one rough and one smooth. Ample provision 
should be made for concessions. These are most 
important as they are the source of greatest profit. 

11. Great Tower dedicated to light and music. 

Attractive landscaping throughout is essential. 


NEWCOMB T. MONTGOMERY 
LOUIS A. WALSH 


LEON N. GILLETTE 


age is irregular or have no relation with it. While it can be 
conceived that a symmetrical plan might also be acceptable 
on an unsymmetrical piece of property, the jury was sur- 
prised that so many of the plans did not take advantage 
of this opportunity to create interesting compositions of 
unusual shapes. Too many plans were the result of the T 
square and triangle forgetting the ground irregularities. 
Some also forgot it was on the waterfront and presented 
a plan that would be equally suitable if built in the back 
country. The very fact that the Park was to be located on 
a waterfront should make the planner water conscious. 

Of primary importance in laying out such a plan, are 
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of course, circulation and organization of the component 
parts so that access is of the simplest. Related parts should 
be convenient to each other. For instance, placing the res- 
taurant at a long distance from the amusements or bathing 
beach does not invite people to patronize it nor does it 
please those who are tired, thirsty or footsore to drop in. 

Some plans indicated that the problem had not been 
attacked logically. Certainly the easiest and most direct 
way to start is to first conceive the plan as a whole—make 
thumbnail or small sketch plans showing how the principal 
parts such as entrance, amusement section, tower, restau- 
rant, bathing beach, etc. can be organized in proper rela- 
tion to each other. Second, to study each part in detail 
also its relation to the plan as a whole. 

This method works no matter whether you be a con- 
firmed classicist or the most rabid modernist. 

One other comment is that the student in arranging a 
plan should not forget that there is also a third dimension, 
that of height, which cannot be drawn with a T square. 


The plan of H. M. Abbot, University of Pennsylvania, 
is commended for good distribution, a practical arrange- 
ment of the amusements and interesting shapes as one might 
find near a beach. The plans of H. P. Clarkson, New York 
University and W. H. Walker, 2nd of Princeton University, 
are somewhat similar except that the amusement sections 
are not as well planned. It is desirable that they be rather 
concentrated and it is better if they are on both sides of a 
promenade rather than strung out on one side. 

The two round plans of O. Lundquist, New York Univer- 
sity and J. C. Didinger, Pennsylvania State College, are 
almost too simple and obvious. There is no element of 
mystery or surprise without which it is almost impossible 
to achieve that most desirable quality called charm. 

The awards were distributed as follows: 
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28 Half Mention 
Total Submitted 114 
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AWARDS. 


ARMOUR INSTITUTE OF TECHNOLOGY: 


Mention: L. Skubic 
Half Mention: T. E. Moseley 


CATHOLIC UNIVERSITY OF AMERICA: 
Half Mention: B. Ameche, E. G. Fellinger, J. S. Witherow, Jr. 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: F. V. Gandola 
Half Mention: E. A. Moulthrop 

GEORGIA SCHOOL OF TECHNOLOGY: 
Mention: W. H. Barnett 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: H. Horton 


ARCHAEOLOGY PROJET V 


AWARDS 


ARMOUR INSTITUTE OF TECHNOLOGY: 


No Award: 2 
Hors Concours: D. Baker 


CATHOLIC UNIVERSITY OF AMERICA: 


Mention: B. Ameche, E. G. Fellinger 
No Award: 4 


NEW YORK UNIVERSITY: 


Second Medal: J. A. Abbate 

Mention: K. S. Slobodien, Y.Y. Zoo 

No Award: 1 

Hors Concours: M. E. Gaertner, H. Neumann, J. Ransohoff, F. P. 
Reeve 


PRINCETON UNIVERSITY: 
First Mention: J. B. Ward 
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PENNSYLVANIA STATE COLLEGE: 
Half Mention: I. W. Rutherford, O. L. Smith, E. H. Strunk 


PRINCETON UNIVERSITY: 
Half Mention: E. W. Koerber, J. V. Lesley 


UNIVERSITY OF ILLINOIS: 

Mention: J. F. Bartels 

Half Mention: H. S. Butler, H. S. Pawlan, H. H. Sher, C. H. 

Warriner 

UNIVERSITY OF PENNSYLVANIA: 

Mention: J. H. V. Evans, J. C. H. Harvey, B. B. Hyde 

Half Mention: M. S. Haak, R. C. Koelle, V. Laubenheimer 
UNIVERSITY OF VIRGINIA: 

Half Mention: E. B. Wilkins 
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UNIVERSITY OF ILLINOIS: 
Second Medal: A. A. Carrara 
Mention: E. Wasserman 

UNIVERSITY OF NOTRE DAME: 
Mention: J. W. Hackner, Jr. 


UNIVERSITY OF PENNSYLVANIA: 
Second Medal: K. W. Roehrig, C. H. Wheeler, Jr. 
Mention: W. F. Bonner, Jr., D. C. Tatman 
No Award: 1 
YALE UNIVERSITY: 
Hors Concours: M. Spatz 


UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
No Award: 1 
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ELEMENTARY INTERIOR DESIGN V 


AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
First Mention: J. A. Harrold 
Half Mention: M. A. Updegraff 
No Award: 1 


NEW YORK UNIVERSITY: 


Half Mention: J. H. Helmers 
No Award: 1 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: W. W. Caudill 


PRINCETON UNIVERSITY: 
Second Medal: E. W. Koerber 


ADVANCED INTERIOR DESIGN V 


AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Mention: J. B. Ray 
Half Mention: A. M. Leyh, D. C. Tavano 
No Award: 2 


CATHOLIC UNIVERSITY OF AMERICA: 
No Award: 1 


GEORGE WASHINGTON UNIVERSITY: 
Half Mention: H. E. McClure 


NEW YORK UNIVERSITY: 
Second Medal: P. E. Falkenstein, S. C. King 
Mention: W. S. Falkenstein, W. H. Marshall 
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No Award: 4 
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No Award: 1 
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ARMOUR INSTITUTE OF TECHNOLOGY: 

Mention: A. Goers, C. Huboi, A. Jakubowski, R. Kliphardt, B. J. 
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Half Mention: T. F. Cunningham, G. E. Danforth, H. M. Iwasa, 
W. J. V. Litwin, T. E. Moseley, G. A. Scott, R. M. Street, W. 
Wagner 

No Award: 7 

Hors Concours: H. L. Mikolajezyk, A. M. Richardson, Jr., H. 
Schaffer 


CARNEGIE INSTITUTE OF TECHNOLOGY: 


First Mention Placed: J. E. Thoma, J. R. Hart 

Mention: E. M. Fearney, J. C. Morehead, Jr., H. S. Shelmire, re 
H. E. Whiting 

Half Mention: H. M. Buchta, L. L. Evans, J. G. Fox, R. E. Girts, 
J. Goldfarb, A. W. Hajjar, F. S. Knights, F. T. Loeffler, R. M. 
Novak, H. P. Poli, I. vonHorvath 

No Award: 12 


CATHOLIC UNIVERSITY OF AMERICA: 


Mention: A. J. Miller 
Half Mention: A. H. Snipes 
No Award: 7 


CHICAGO TECHNICAL COLLEGE: 


Half Mention: E. A. Matthews, Jr. 
No Award: 1 
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14 DRAWINGS SUBMITTED 


UNIVERSITY OF NOTRE DAME: 


Mention: B. J. Eilers 
No Award: 3 


UNIVERSITY OF PENNSYLVANIA: 


Mention: VY. A. Hartgen 
No Award: 1 


YALE UNIVERSITY: 
Second Medal: J. R. Gillie 


AN AUTOMOBILE TRAILER 


46 DRAWINGS SUBMITTED 


PRINCETON UNIVERSITY: 
First Mention: R. B. Romberger 
Mention: G. M. L. Gill, W. H. Walker, II. 


UNIVERSITY OF ILLINOIS: 
Second Medal: T. S. Twerdahl 


UNIVERSITY OF NOTRE DAME: 
Half Mention: H. J. Harders 
No Award: 6 


UNIVERSITY OF PENNSYLVANIA: 
First Mention: H. J. Giffin 
Mention: E. G. Dollar, C. E. Lee, G. D. Russell, W. F. Thaete, 
J. G. Jones 
Half Mention: C. D. Donnelly, R. H. Meier, Jr., B. B. Rothschild, 
W.L. Van Alen, A. C. Warner 
No Award: 4 
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CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: E. A. Moulthrop 
Half Mention: W. R. Bower, A. A. DeMarco, L. M. Druckenbrod, 
Jr., J. A. Klug, V. M. Kluth, R. E. Liebner 
No Award: 5 


DREXEL INSTITUTE ATELIER, PHILADELPHIA, PA.: 


Half Mention: E. J. Gafney 
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Hors Concours: P. A. Scogna 
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Mention: W. H. Barnett, W. T. Hall, A. C. Hudson, J. C. Wheeler 
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No Award: 2 
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JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
No Award: 1 


NEW YORK UNIVERSITY: 
First Mention: J. S. Sharp 
Mention: H. Hollander 


Half Mention: M. E, Gaert , J. H. Hel 
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OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: W. Dykes, T. B. Maule, A. R. Stocker, E. D. Strickland, 
H. Horton 


Half Mention: D. W. Bruner, M. M. Cole, G. A. Heidbreder, 
J. M. Hendrickson 


PENNSYLVANIA STATE COLLEGE: 
First Mention Placed: I. W. Rutherford, O. L. Smith 
First Mention: W. L. Orris 
Mention: W. E. Kremer, P. V. Long 


Half Mention: R. L. Ferris, E. W. Jones, R. V. Shuss 
No Award: 2 


PRINCETON UNIVERSITY: 


Mention: J. V. Lesley 
No Award: 1 


UNIVERSITY OF HAVANA: 
No Award: 1 


UNIVERSITY OF ILLINOIS: 


First Mention Placed: J. V. Anderson, L. L. Smith 

First Mention: H. S. Pawlin, H. R. Ekroth 

Mention: R. E. Buchner, M. C. Hettrick, F. J. Kile, H. Koplar, C. 
H. Warriner 

Half Mention: J. F. Bartels, H. W. Frank, H. W. Hale, H. H. Sher 
P. Trutter 

No Award: 2 

Hors Concours: C. L. Booth, D. A. Reed 
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ARMOUR INSTITUTE OF TECHNOLOGY: 
Half Mention: F. M. Hrachoysky, H. Lohmiller, M. C. Price 


CATHOLIC UNIVERSITY OF AMERICA: 
Half Mention: J. E. Dundin 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Half Mention: R. N. Zuber 


GEORGIA SCHOOL OF TECHNOLOGY: 
Half Mention: H. K. Marshall, R. E. Slay 


NEW YORK UNIVERSITY: 
Mention: H. P. Clarkson, O. Lundquist : 
Half Mention: A. A. Arbeit, J. Castagna, S. C. King. T. Waisman 
OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Half Mention: R. Dryden, G. W. Edwards, J. von der Lancken, 
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PENNSYLVANIA STATE COLLEGE: 
Mention: J. C. Didinger 


UNIVERSITY OF NOTRE DAME: 

Half Mention: H. J. Harders, R. J. Schultz 
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Mention: C. A. Erikson, Jr., R. C. Koelle, J. B. Lukens, S. Rochlis 
Half Mention: R. T. Anthony, J. H. V. Evans, M. S. Haak, J. C. H. 

Harvey, V. Laubenheimer, J. L. Leslie 
UNIVERSITY OF VIRGINIA: 
No Award: 4 


ATELIER WINSLOW, LOS ANGELES, CALIFORNIA: 
No Award: 1 


YALE UNIVERSITY: 


Mention: J. L. Johnson, F. C. Shattuck, A. B. Shaw, 3rd 
Half Mention: C. G. Cano, A. S. Cochran, T. G. Crapster, Jr., W. 
S. Evans, E. C. Granbery, Jr., I. C. Huang, S. M. Sheloy, P. W. 
Taylor, Jr. 
No Award: 1 
UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 


Half Mention: W. W. W. Jones 
No Award: 1 
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PRINCETON UNIVERSITY: 
Mention: A. C. Johnson, W. H. Walker, II. 


UNIVERSITY OF ILLINOIS: 


Half Mention: B. H. Bradley, J. H. Crammer, A. A. Carrara, B. M. 
Knipp, H. H. Kern, F. Schurecht, A. D. Wilson 


UNIVERSITY OF PENNSYLVANIA: 


Mention: H. M. Abbot 
Half Mention: N. T. Barnes, J. G. Jones, K. W. Roehrig 


UNIVERSITY OF VIRGINIA: 
Half Mention: M. C. Forsyth 


YALE UNIVERSITY: 
Half Mention: O. M. Ober 


UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
Half Mention: V. A. Girone 
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